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DRY Vistka Horwat A Everything(Grev)201l
Watercolor on polypro plens, dey mounted on inkjet peint. Courtesy the artist



DON'T REPEAT YOURSELF

ESCAPE"TO BE

VOL.7

Lowe 1s the missing factor; there is alack of affection, of warmith in relationship: and because we lack
that love, that tenderness, that generosity, that mercy in relationship, we escape into mass action,

which produces further confusion, further misery..

Escaping doesn't always mean going away, forgetting. It can be a
zearch for a new dimension. It can be a beginning, or experimenting a
different self. It can mean breaking free of 3 cocoon to finally become
that which you've always been. Forget or forge everything? This is the
essence of escape.

Sometimes we wake with a desire to be someone else, different and
elsewhere. We desire a new hypothesis for the future In this issue
ywou'llexplore extraordinary stories by people who have turned escapes
into strength and transformation, Wlatka Horwat cuts out references
to the infinite that dissolwe barriers and erase memories; John
Waters renders void the confines between tradition and destruction
of traditon; Kensuke Koike owerturns perceptions of the past.. Then
there's Simon Denny, & fan artist who has created a flag for the state
of Liberland, boen through the use of blockehain technologies and
bitcoins. Indian photographer Suatro Ghosh uses prowocative shots to
denounce the female condition in his country, where women are worth
less than cows, Canthe same be said of other cultures too?
Recognition of women's rights and their role in contem porary society,
especially in places we think of as "ewolwed remains ambiguous and
surprizingly critical Already midway through the past century, major
female artists denounced suboprdinate conditions and commodification
of the female body, including all the problems connected with
recognizing one's own identity, Adrian Piper a famous feminist artist
who abandoned the US for Berlin, shares her archive with us. The great
Carolee Schneemann, whowon theGoldenLion for Lifetime Achiewvement
at the 2017 Venice Biennale, gives an extraordinary interview detailing
her militant actwork, which has alwavs put the female body front and
center in order to free it from rhetorical and patriacchal conditioning.
Miki de Saint Phalle iz drawn between the savage side of her female
character and her bourgeois family upbringing.

There iz no "gence” issue if society is fluid and that which surrounds
the sexes dissipates into a mutating body. Accepting one's own cocpus
iz beautiful, if it is worth. That's the important thing: never loze sight

Jiddu Hrizhnaroeti

of value Mewersell yourself out Then body and soul can cemain united,
seeking perfecton even when it lies outside the pre-established,
uniform orusual You're a man, you're a woman; gence dogsn't matter.
What's important is knowing how to make vour own choice. We can
switchmen's and women's clothing to become that which we desire in a
given moment Wearing a mask works too (check outthe amazing piece
by Charles Fréger, a photographer-anthropologist who wants to restore
- through portraiture - identities and dignity to the protagonists of
his works). Then wou'll emjoy a search for memory in a place thatis an
ancienthomethathas nothingto do with spirits, yetmiccors thesoul of
generations. Or explore landscapes shot by Matteo Frocacel, immersed
in an imaginary light, altering perceptions by inventing novel things.
For Alessandra Mastronardi, a young Italian actress making a name for
herself in the world escape can be the choice to try new challenges
and cultures, but also to return home, back to her familiar coots.
The famous photographer Gian Faolo Barbieri generously opens his
foundation to woung people, revealing beauty through iconic images,
exotic countries, divine creatures, interwoven with history.

The body doesn't scare us anymore, even though we know that it
continues to render us terribly mortal. Humans hawe tried to free
thems=elves, remaining somehow alive, from their mortal remains
(Their Mortal Remains is the title of W& &' Pink Flowd Exhibition and
book). The answer provided by 8ldous Huxley and other theoreticians of
escapism is another story We'll address that inupcoming issues, but
let's end here with a line that synthetizes their thinking:

Iwanted to change the world But I hawve found
that the only thing one can be sure of changing
1s oneself. Ddous Hieley, Pod nt Co urter Point

Unfartunately (or not?, even ninety years later, this could still pass
for a present day statement.

i toget free fromsorme thing, oot avodd sorethi ng - sormethingthat helps wouto forget about woue usual life oo peoble ms - the act of successfully gettingoutof a place ora dangerous
orbadsituation- aloss that happens by aozident - the key ona comp uter keyboard that allows woutoleawe a partic uar sereenandreturntothe previows one or to irterrupt & process
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by Chiara Guidi
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by Charles Fréger
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Drusilla Foer by Michela Guasco
Photo Riccardo Bagnoli
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Phota Arwed Colwin-Smith
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UTOPIA
by Matteo Procaccioli

MEMORIES
by Leonardo Persico
Photo Micaola Minci

FRILLS
by Ester Grossi

TOTEH HOTABOO
by Laurent Dombrowicz
Photo Charles Fréger

BACK TO ROMEW ITH LOYE
Aleszandra Mastronarcdl

by Michela Guasco
Photo Toni Thorimbert

CAROLEE SCHNEEMANN

by Bianca Baroni

ESCAPETO BE A WOMAN

by Sayuri Bloom
Photo Luis Monteiro

BODIES THAT MATTER
by Ricecardo Slawik

BACK THOUGHTS

by Riccardo Maria Chiacchio

Photo Marcello Arena

AEST-ETHICS

Reality and Arctifice
Andreas Gurshy

by Valentina Gioia Lewvy

REMA ISSANCE

by Ludovica Gustl & Leonardo Persico
Photo Lorenzo Marcuced

TALES AND SHADOWS
Marianna Rothen
by Sara Emma Cervo

COHEBACK

Beat, Fop, Shake, Escape

by Clara Tosi PFamphili

YENUSAS A BOY
by Flora Phillips
Photo Julian Marshall
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YOU ARE NOT ON MY LIST
Life Starts when Fear Ends
Moataz Masr

by Valentina Gioia Lewy

YOYEUR
by Simone Rutigliano
Photo Zoe Matale Mannella

SOMETHING LIKE SCALES
kensuke Kolke

oM COVER

- 0 MEW GEHDER

Charrme anpd appeal are individual qualities bewond
gender, as the acolytes of the power of beauty know wery
well, 5o the blurred line dividing seses, assuming it is
still definite, disinbegrabes with the rmost powsrful mean
of attraction: a scented signal . Boy Chanel, the new Eaude
Parfurn from Les Bielusif oollection dedicated to drthur
[Bowl Capel - Gabrislle Chanel's greatest love and alter
ego- izthe scented homege tothe poly rorphic nature of
seduction. In its bouwquet the rmors intenss and mesculine
notes (zandal, heliotro pel do a Little magic: thay enhance
thegendsr sersuality accordi ngto theskin of who wears
it. ©n the lips, Rowge Coco Lip Blush M. 420, Burring
Beriy; on the evelids, Stylo Eveliner Intensité longue
Tenue H. 10, Moir, Signature de Chansl. 011 by CHAMEL
Ruffled bodysuit 08I0 KOMA

Photo Luis Monteiro, Fashion & Concept Sayurd Bloom.
Make Up Caroline Torbahn. Haic Sharmaine Cox.

Model Eu Mesn @ IMG. Beauty Editor Sandra Bacdin

oM COVER

- CIOGy, BLESS0MORD

With ber irbense gaze commuonicating  beauty and
character, Qlessandra Mastronardi mimes traits of
rediterranean charm - profound oolours and glowing
complesion - with the sophisticated glarmour of an
international star The Mespolis palate, maguillage 5%
2018 from Chanel, is perfectly in line: aves drawn with
Atylo veus Waterproof H. 239, Hero Wuleano, and Mascara
Dirersion de Chanel H. 50, Hero Metallo anpd, on the
eyelids, the warm tonres of les B Ombres Lffrecoo. On
the lips, Rouge Mllure Welvet H. 85, Liristocratica. On
the skin, les Beiges Teint belle mine naturelle M. 20 and
a touch of Fard Joues Contraste M. 430, Foschia Rosa.
PUC rrird cape wornover twesd suit. 011 by CHAHEL
Photo Toni Thord mbert. Fashion Michela Guaseo.

Make Up Sirmone Belli. Hair Domerdca Ricciard.

Thanks ta Mlessandra, Carina Mastoonardi

The urge to esca pe from selfhood 2 nd theerironment is
in alrnost everwone alrost all thetine.
I1doues Huxley, The Doors of Perception, 1954
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Wlatka Horwat A Excavations (11)2003. Inkjet prints on paper, rounting board. Courtesy the actist
Wlatka Horwat 2 Excavations [12) 2003, Inkjet print on paper, peneil on bookkd nding card, mounting board. Courtesy the artist



I =2 que nceof photographsdepicting different people withinvarious ot doorspaces. Theartist hascut outandre-positioned a small side portionof each picture sotore-alignthe
horizon while obliterating the hurmanfiguee. The subjectis de-centralized, derieditscore role withinthe image. The authorinterve res onthe original structure of the pictureto
de-construct a nd re-corfigure existing hierarchies armongthe elerments that define it, bothvisually and concept ually. Lerossa nuber of her works, Wlatka Horvat esplores the
landscapefromdifferent perspectives. Lookdingat it asanartistic subject as well asa phwsical setting, questiording the status of the hurman being inrelation to suche nvironment
ard therefors addre 551 ngthe onegod ng negotiation between nature and humand by, 01t bough her irages mightsugge sts the idea of a person as being swallowed by anoverwhe Irmd ng
ervironmert, I would zay she iz rather podnting towards relations of epcounter, coesistence and exchange. The artist pushesthe reciprocity andinterpe netration betwee nthe
hurman figure and its surrounding space tothe podnt of posing a questiononthe identity of the artistic subject. Is iteven relevant to be searching for an epicenre within these
compositiors? Perhaps we should look at this iregery simply as the collapse of two visual dirmersions. Perhapsthe key to these spec dations lies in the element of the line. 20
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You are a film maker, artist, photographer, 02
writer. . Are you sure you don't have any hobby? P

That's the anly question I get from the press
thatmakes mecrazy. "Do I look like a goddamn
dabbler ?" I szhout at first time college
newspaper reporters in mock indignation
when theymistakenlyaskmethesamequestion.
aA0o "I don't have hobbies, [ have careers" I answer

Phi W with grandinze hauteur.
You are against improvisation in mowies, is it the a0
zame in visual art? P i

I'm only against adlibbing in MY movies, not
everybody else's. Andy Warhol used it with
great results. But I AM a proud member of the
Writer's Guild Of America and hate it when
actors say, "The first thing [ do is throw away
the written script and makes the words my
own' Oh, no, you don'tl You're an actor not a
writer! Say the words asz written. You hate it
when directors give you line readings, don't
wou? It's the zame thing. But in art, of course,
a02 I don't hate improw- abstract expressionism

PM v would never have happened without it
Let's talkabout Christmas celebration, I remember 02
wour last Christmas card in which Santa was a hood P
gangsta. Seems like wou care about traditions.
Don't wou?
‘Well I like to take traditions and alter how we
02 zee them and hopefully make you laugh at the
P v deztruction.
[z therea John Waters Chriztmas touc? 02
]
02 Sureis. [ hawebeen doing it for over a decade-
Phi s laztonewaz 18 cities in 23 days, [ believe.
And what did wou get this Christmas? 02
F i

"fntonin Artaud" by Dawid A Shafer, "Ma'am
02 Darling” by Craig Brown and "Toplesz Cellist”
Phi by Joan Rothfuss

What about opening a zex club? Would it ztill be 02
called Flip Flap? P

‘Yep-forleshians and gay men to experiment with
02 heterosexual sex to get owver their fears and may-
P be a new strain of hom osegua lity would beborn,

Concetta and Chiclet are two of the female
characters in your movie Female Trouble (1974). 1
zee that Concetta iz an italian name coming from
Sicily and it's funny becausze it's alzo related to the
artistic concept of Concettuale (Conceptual art).
So [ ask wou: was that movie concettuale becauze 02
of Concetta? P

Concetta wasthe real name ofa teenage regular

dancer on The Buddy Deane Show, a telewized

dance show in late 50's and early &0's in

Baltimore onwhich I loosely based "Hairspray”
a0z I guess I just used her name earlier in my
Phi s career because [ liked her teazed hairdo.

DRYTrRUESTORIES
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TRADITION - DESTRUCTION
PASQUALE LECCESE MEETS
JOHN WATERS

"I really should be chanaing my outfit anyway, I've
had it on for nearly five hours" sounds like [ will
not make any more boring arct (John Baldessari).

Can that guote be considered a conceptual a0z

sentence? Fh
a0z Mo, just the thoughts of a fazhion casualty, [
PMT W& guess,

ou had a coom at the last Venice Biennale: were 02

you there? P

Mo, but I was honored. Whatcould evercompete

with being on the jury though? Thathappened a
02 few years earlier and I was scared to toy to top
PR v thatexperience by coming back.

The Galden Lion went to the German Pavillion: hawe vou 02

zeen it? Andwhat waz wur imprezsion? P
202 I didn't see it in person so not qualified to
Phi w# answer.

fou have to choose a movie to watch with friends
between thesze 3 film makers: Pasolini, Antoniond 02
and Fellini. What would you choose? P

Always Pazolini. Alwayz "Salo” Ezpecially the
02 new bonus featuresz on recently releazed DVD

Pht % of same title
Hawe you gotan izstagram account? =02
Fha
a2 Mo. I'm against giving awaw my material for
Phi v free
‘William Borroughs once zaid: Image iz a virus. Do an2
wou think we're vaccinated about that? P
02
Phl vt Maybe a sickness we all enjoy? Pasz the needle.
Tell me: whatiz elegance according to John Waters? 02
Did you have any model from the past? P i
02 Mever trying too hard. Cappucine. Weruschhka.
Pl s Romy Schneider.
Do wou like the word dandy? Is it still actual? anz
P
There are worse things to be called by others
butif you call yourzelf that it meanz vou're a
02 bit of an asshole, I'm afraid. Again, trying too
Phi W hard.

Canyou put me on a list for wour next Christmas 02
card? P

oz

PR W I'm afraid not. We hawe never met in person.

A Dlusteation by Richard Louderback @ John Waters 2000



Johnwaters A StudyArt Sign 2007 ferylic on wood and allumirium,ed. 5/s.
John Waters I, (boen April 22, 19680 is an Arerican film divector, scree nwrd ter, author, John'Waters A Installationwiew Beverly Hills John 2015,
actor, stand-up comedian, journalist, visual actist, and art collector: Courtesy the artistf Spritth Magers Gallery, london
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BLOCKCHAIN ART, CRYPTOCURRENCIES
AND THE FREE REPUBLIC OF LIBERLAND

SIMOM DENMY EXPLAINE HOW MUCH FUM HE HAS MAKING AET OUT OF DEMSE, FINANCIALJARG ON

|
r

Showing up in a nawvy blue suit with a t-shict and immacul ate sneakers,
like an inwestment banker on his day off, is already representative of
Denny's walue system and announces his approach. It's a global outfit,
but no longer that of the bohemian artist of our day, in other words
that global individual who arose amid grunge regurgitations and
stereotypically states "I live in Berlin, in Brooklwn", or that extended
community of artists who want, with apparent disengagem ent, to become
bearers of artistry and art

0On the contrary, Simon Denny, who like ina film starcring Leonardo di
Caprio, describes (revealing all his specific work approach as an actist-
as-financialftechnological-operator) laboring for a culture of "global
governance” that adheres to Berpamin Franklin's precept "Where liberty
dwells, there iz my countoy”

DRYvisicn

Born in 1982 in Mew Zealand, Denny represented his country at the
2015 Venice Biennale. He is an artist who symbolizes - in a literary
and explicit sense, almost in the form of a manifest apology - the
escapeto anotherworld order that's possible on this planet, including
reinterpreting 1t through Pokémon pop cartoon figures.

8 segment of the Orient (Taiwan, Singapore, China), but also Dubai,
the United States and Russia (those lands where digital giants roam)
hawe already begun to explore this terrain and revert to those
techno-utopian operations detailed in political blogs like the Italian
'T Diawoli", which wrote: "Technology and finance are reinforcing
their hegemonic positions; systems will be developed by the FAAMG
{an acronym for the five big technology plavers - Facebook, Apple,
A azon, Metflix, Google) who are the de facto owners of the datasphere”

8Y¥ CHIARAGUINT



Through the game Fokémon, Denny has noted, "I
make fan art. I'mlike a geeky fan"

He was referring to his recent solo show at Petzel Gallery in Mew
York, in September 2017, where he addressed blockehains (Blockehain
Future States) and, in his own wisionacy manner, maintained
that cryptocurrencies are the inewitable afficmation of a clear
decentralization of databaze transactions; an irrceversible and
accelerated march towards a new world "data-ocracy”

Analyses and complex 1llustrations have been intuited before and,
represented by the iconic wet already historical Izolated Reactionacy
Destinations, 2017 (presented atthe Italian gallecyT293), flagof thefree
republic of Liberland, a Ykm micro-nation located between Croatia and

Sirnon Oenmy A

Serbia, that has had its own 4G intecnet signal since 2015 a communi by
that has self-proclaimed 1tselfa collective nation, making Europe even
more realistically utopian, announcing "an elsewhere” These are areas
of anarcho-capitalism, where a stretch of land along the Danube has
become a concrete dewvice of a line by William Burroughs - "nothing
is true, everything iz permitted” The concept has made landfall and
now possesses, thanks to Simon Denny, 1ts own monument to the free
state, "At least people are dreaming and seriously building a global
financial system that is more fair topeople” Denny said.

"They're keeping the hope alive and moving for-
wardto fairer global future, which is what I'dlike
tosee the world go into

Izolated Reactionary Oestingtions 2007, Erelopes, coins and postage stamps inrevostage platfioem, PC-3M painmaler on Plexiglas,

lazer print on paper, steel cormponents, 72" 1nflatable earth globe, global teuss oo mmpo e nts, custorn made rmderofiber flag, 200200100 em.

Frorn Collection Hureia & vithocio Gaddi. Photo by Camilla Maria Santind
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WHY I'M NOT TALKING ABOUT MY ARTWORK

Golden Lion Award for Best Artist at the 56th Wenice Biennale in 2015 %

Itrian Piper, The Mythic Baing: Look But Don't Touch, 1975, Silver gelatin print, il cravon, 8% 10" ( 2032 2 25 4o,
Photo credit: Torm Powel, courtesy of Léwy Gorey, Hew Yook, Private Collection, D50 @ Odnan Piper Ressarchlechive Foundation Berlin

One of the reazons T am not doing interviews or talks about my arhwock
for now is that I have aleeady said more on this topic than any sane
person could possibly want to read or hear. Most of 1t 15 listed at hitp: ¥
adrianpiper.com docsfaMMSPCY pdf |, 1inSection 12. 1 said all that because at
the ime, noone elze was savingit; and [feltthe need to add m yown artistc
ideas and coneerns to the general discourse [t was the right decision at
that historical moment. Unfortunately, circulating those ideas within
the shared discourse also had the unwanted side effect of sabotaging
those ideas themselves, which mostly cevolve around the coneept of an
unmediated relationship between subject and object in the i1ndexical
present — the immediate here and now. This demands of every viewer an
intense engagem ent with one's own concrete experience of the work But
by talking and writing about this kind of relationship to my acbwork, I
ineffect mediated that celationship through my discourse about it, thus
undermining the ability of viewers to enter into 14 The result was that the
artwork itzelf was often, and usually incorrec tly, viewed through the lens

DRY

of my pronouncements aboutit, as autobiographical That I had asserted
F was taken to be a statement about me, cather than about P Instead of
inquiring into the nature and implications of the object I had made, much
writing that was supposedly about my work was in fact about reporting
on the inner states the writer took me to be expressing by having made
those pronouncements. Arct criticism was replaced by bingraphy - not
the field [ signed up for. Actoally I don't think what I have to say about
my work 15 all that interesting anyway, It's only a wery small part of the
public meaning of the work, which is consttuted out of the multiplicity
of perspectves we all bring to it I would much rather hear what other
people think about the work itself (not about me; about the work). That's
the way I get to learn something new about it by discovering the wecy
wide variety of ways 1t affects other people. That new feedback opens up
my worldview and nourishes my coeative process, 5o I've concluded that
it would bebest for me tojust get out of the way, =o that otherscan hawve a
goatit for them selves. Pleazedo.

Idcian Piper, "Why I am Hot Talking 0 bout My Drtwerk (May 2015
Pt pr o s acteianpiper coridocs P perd S Conb ot Tl M gl botty fet wor ke bei te, pof
& fcdrian Piper Ressarc h brchive Foundation Beclin
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Adrian Fiper, The Hythic Being:I#mthe Locus, 1975 Fiee gelatin silver peints, o crapen Bch &% 10203« 254 cm)
Detail: photogeaph #5 of 5 Collection of the Smact luseum of fot, Chicege, @ dvisn Fper Besescch fochine Rrundstion Baclin

Adeian Pipes The Hithic Baing: I #m the locus, 1975 Five gelatin sluee prints, cdl crapon. Esch &% 10" 50,35 250 cm.
Detail: photogeaph #3 of 5 Collection of #e Smact N mooffet, Chicego. @ Sdrian Ppes Resesech frchive Foundatio n Balin

A an Pipew, The Hythic Bad ng Tt Doarn 't Flathar Who You fe, 1905, Thoee galetd nzilues point photoge aphs sltesed with odlovayon.
&' 10"020.3 e 2 Suem) Collectionof the Spe noar S0t usaum, Lyweencs, banses, @ Advian Fpae Resesech fnchive Foundstion Balin
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FLOWERS

% Mariolina Della Gatta, 1965
A Hle, 1
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"Beauty iz born first and foremost of culture. In fact, just as the
Gresks wanted toteach us, where beauty is born, reasonis born oo

A Chamelzon, Sewehelles, 2006
» Christiana Steidten, Wogue France, 1995
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A Mirells Pettornd, 1020

> erushka,Wogque Italia, 1975
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DRY A 1oy, Seychelles, 1946
= Girl on pirogue, Madagascar, 199G










"Tlearned it was possible to create masterpieces even when you have little to start with
by watching the grand Italian cinema of Wisconti, Pasolini and Rossellind

"BEsercisd ng renory a5 3 need. The wge ney of & snapshat that captures the present, subtracti ng it fromthe wicissitudes of Are. The celebration of creative genesis, and ultimately delicacy,
passion and & reitivity tucped inbo a savey eve and inteos pection.. Thess are the prirmacy tools one needs 1o 3 pproach photoges phy and its subjects. Whenall is said and done, they are wetanother
formof Lowe " Gian Paolo Barbderd, 80, isone of the mosti nflee ntial photographers of the second half of the 1900, and ranks armong the fourteen best fashion photograpbers inthe world. His
wiocks have been exhi bited in the rost prestigious mgse urve on the planet, and are pow bed ng gathbered together tocreate the archives of the foundation that bears his name. The materials
Barbieri produced cver the course of his more than siaty-wear-caresr and now oonsecvedinthese archives, andinclode fashion photos, shots of iconde rembercs of society, anthropological
research, eroticism,landseapes, still lifes and imeges frormthe photographe s private life. There are 4 total of G000 negatives, 8915 positives, rore thane00000 digitalfiles and owero0 000
irmages that have never been published before. Theowgh books, photo exhd bitions, gallery shows, eve nts, lectiures and mestings, this irmege patrimony is now being put at everyore's disposal,
from fans and dewotess of the world of photography and act to people crganizing lessons and traind ng forwoung people in workshops and classeoone. wwwWiondadonegi anpeolobarbien it

«  Sugan Robd reon, Portofing, 1952
A Laurs Dlvarer, Wogue Ttalia, 1998
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DANCING PIRATES

CRITIQUE AND POLITICALENGAGEMENT IN CONTEMPORARY ARTISTIC PRACTICES

Throughout history many visual artists have adopted a range of strategies and approaches to engage with
the political status quo characterizing their native countries, as well as to respond to those 1ssues hitting
the international arena at large. Whereas freedom of speech, social equality, institutional transparency
and civilians' security hawe been threatened, artists hawve often taken actlon to antagonize and criticize
those cases of injustice. In order to raise their wolces and articulate a ¢ritical position, authors hawve
often crossed the boundaries conventionally defining artistic work taking on new “hybrid" roles withinthe
social sphere, While some of themhavefocused on re-shaping the contemporary concept of critique, others
hawe worked towards the actual mobilization of resources and people to fight against local institutions,
transgressing the rules set by political power and embracing actual dissident roles, Few questions remain:
what models of political engagement are to be considered as relevant today? Is effectiveness the scole
measure of thelir relevance? Andlastly, what dothey bring respectivelyinto artistic and political discourse?

What role 1z art plaving in relation to the current social and
institutionsl order? Can artbe a real catalyst for social change? And,
if =0, what conditions does it need to fulfil in order to drive such
transformation? The trajectory that runs from theModern Avant-garde
up to the present has been constellated by a great number of relevant
projects that, not only left a marck on the level of critical dizcourse,
but also motivated a re-articulation of existing power structures.
Here, I would like to narrow down the potential scope of my enquircy to
focus on few key examples that specifically relate to the last decade.
In recent years we can count numerous artists who hawe developed
entire series of works or projects tackling wital social concerns. Each
of these practitioners has adopted different approaches to arficulate
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a crifical position, generate a meaningful debate or even instigate a
tangible impact. I wonder 1f, by looking at some of these actors, we
might be able to outline few significant paradigms defining the nature
of critique and political engagement within contemporary practices.

Mexizan artist Pedroo Reyes 15 definitely one of the main figures who
recently stood out for articulating a sharp critical commentary of
our society. Working across different media, ranging performance,
seulpture and durational projects, Pedro Rewes has addressed kew
izzues, both of international relevance as well az specific to Central
America's contect. In 2008 Reyes collaborated with local authorities
in Culiacdn (Mexico), to develop "Palas por Pistolas", an explicit
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critique towards the high rate of deaths by gunshot that =zadly
defines thiz region, but also towards practices of drug trafficking,

money laundering, and organized crime that are generally hitting
the country's social fabric. For this project the artist invited local
citizens to give up their gquns in exchange for coupons that could be
traded inlocal stores. The weapons were then erushed through a public
act, melted and turned into showels to be distributed to warious art
institutions and public schools, encouraging adults and children to
engage in the action of planting 1527 trees. Plantings have been later
re-staged and performed in a number of locations and art wenues
such as 5an Francisco Art Institute, Vancouwer Art Gallery, Maison
Rouge (Faris), the Lyon Biennial and others.

‘Whereas the main goalof Reyes' projects is toraise awareness and shed
light on daily tragedies such as the reality of Mexican drug cartels,
we can see how their critical content mainly articulate through a
pedagogical gesture or a linguistic shift As the purpose of a given
object is erased and re-conwerted, the object itself automatically
enters a new semantc tercitory. Reyes' re-calibration of collective
symbolisms and imaginaries also emerges in "Doomocracy”, an
immersive exhibition organized by Creative Time and staged at the
BrooklynAcmy Terminalin the fall of 2016 Structuredlike s trajec tory
of different enviconments and performances, each one hinting to the
"horrors" of our times - the irreversible process of global warming,
Trump's delirious presidential campaign, the understatement of
gun violence, the demonization of abortion, etc. - the project sits in
between the theatre of grotesque and the parody of a haunted house.

Anotherimportant project that developed through a circular mowvement
of conversion and repurposing is Theaster Gates' on-going "Dorches ter
Project” This stll-growing initiative started off in 2009 when the
artst purchased an abandoned two-story building 1n a neglected area
in the South side of Chicago and conwverted itinto a cultural hub and
a wenue for community gatherings. To ensure the sustainability and
further growth of this intervention, Gates had produced a series of
artworks employing the scrapped materials collected from those same
abandoned interiors. All revenues from sales of those works have been
in turn used to fund further estate acguisitions, renovations as well
as to promote all those activities involving the local communities,
instigating a process of cultural reclaiming of an area for long
deprived by poverty and crime. In the case of this project, the artist
moves beyond a symbolic gesture, literally stepping out from what
might conventionally define his "area of expertise” as wisual artist
Mot only he takes adwantage of the market az a way to ensure the
sustainability of the project, he also embraces a set of actions that
pertain to other fields of practice, such as urban re-qualification.

In thizregard, Tania Bruguera representz a prominent ecampleofan act
practitioner who has constantly worked to question modes of political
engagement within art discourse, re-imagining the role of the artist
and pushing the boundaries of artistic practice towards the reality of
the zocial realm. Through the challenging nature of her performances
and social actons, Bruguera has for long claimed the urgency to
re-think both cultural production and consumptions as based on
participation and engagement rather than passive spectatorship o

Pedro Reyes - Ooormocraey 20016, Installation view at The Brooklyn Den Termd nal, Brookly n, HY. Innege courtesy the artist
Tania Bruguera A Trust Workshop /U ntitl ed Moscow, 2000, Mediure use of psychology techriques. Materials: Bx HGE agent, street photographers, eagles, monlkeys,
photographic paper, printer,ink, photoof Felis Dzecz hinsky, D mereions: 13,12 984" 3 656" Photos courtesy the 2nd Moscow Biennale of Conte mporacy Dot
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Itizthe silence of the lagoon,irmmersedin aseaof marshland, whers time seere suspended. Poctraits of islands where the buildings ame
riostly inord re . Cld powder blegs, corwents, bareas ks, outposts, now abandored and overtaken by natucs, who has becone the protagonist. Matteo Procaceioli A LagoonO&
It iz a workabout the merory of places, exuding a sense of the passage of tirme that was, that has been and that cortinues to be.
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Ester Grossi A Chromatizm oz 2018, derylic oncarwas, 31Es0cm.
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Ester Grossi A Chromatismo2 2018 ferliconcamwas, 2Es0cm,
Yellow lerses and trarcluce nt frame s unglasses RagfBone Shelley beritage infire twill silk Bulgarl Square silver Chaine d'ancre Game bracelet Hermés
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Rome A balmy January afternoon in a parck that has been the set for countless iconic films. Among those taking a walk in this unexpectedly
zpring-like day there are some who recognize her They come to take selfies with Alessandra Mastronardi, born in Maplesin 1986, and among
the few Italian actresses who enjoy international fame. Mominated at the most recent edition of the Critics Choice Awards in America for
her work in the enormously successful Metflix series "Master of Mone," Mastronardi has starred on the set with Woody Allen, been directed by
Anton Corbijn, and honors a number of positions she holds in and outside the world of cinema, for example as brand ambassador for Chanel
But despite it all, she remains wonderfully Italian In this magic photo series - amid transparent plastics, eyeliner and oneiric passages —
zhe iz shown playing a surprising, neo-futuristic Anna Magnani/Barbarella, and shares herself through a sincere, openhearted interview.

PC ruffled cape worn over tweed suit Chanel




But with a different outcome! I studied “Pier Angeli's” life, as they
called her in California. It's an incredibly sad story. When she was
really young she traveled to America and started working right
away. But Italians didn’t appreciate the way she'd turned her back
on her home country. I read some uncomfortable interviews done
here in Italy by very aggressive journalists. She lived a lonely life,
caught between a hyper-protective family, marriages gone sour,
love stories ended by others... She wasn’t a very lucky woman, but
it was wonderful to have the chance to play her, even injust a few
scenes... I think we should do a film about her. She was fascinating.

Yes, she wasn't that well known in Italy, but she became a star in the
US, thanks in part to her relationship with James Dean. Virna Lisi
comes to mind to... She rescinded her contract with Paramount, giving
up a Hollywood career, and moved back to Italy for love. How many
boyfriends have you had? Can we ask you that?
{Laughing) No, no. That's top secret! But not many. I haven’t had very
many love stories. Thank God, because I'm just 32!

We know you've dated, and then dated again, cross-Channel actors... Did
you move to London forlove?
I moved to London because I wanted to try something new. It wasn't
just forlove. I needed a change of scenery. I wanted to grow up a little
on my own, to see something new. I wanted to test my limits, see what
it waslike to start overfromscratch, because that’s exactly what I did.

Despite your young age, you already have an extensive curriculum. Have

you ever had some free time to ask yourself: “What should I do now?”
{Laughing) Yesss! I've tried waiting around. There have been bad
years. Between one production and the next, oh yes!

What do you do when those moments arrive?
You want to keep your spirits up, because one of the biggest problems
actors face is that we're always waiting for a phone call, and that
sucks! Unfortunately, legally we're considered freelancers, but in
reality we're not. In fact, we're anything but freel We're bound to
productions, directors, things that happen...

Are you especially careful when they offer you a script? Or do you let
yourself get carried away by the desire to stay active, more than the
desire to make choices?
Maybe I was hungrier in the beginning, less so now. Generally
speaking my mom is the one who judges the script. I read the script
once, then enter a kind of limbo. I take some time and think about it,
then I pass it to my mom and say: read it, let me know what you think.
Usually her reaction is all I need to see.

On the set, are you in charge of what you do? Because unlike theater

actors, as a film actor you never know what will come out of a scene...
For me, if you feel in control then you're not acting. You're not doing
your job to the best of your ability. When you're too self-aware in
those moments, you're not connected. It means you're not letting
yourself get dragged into the scene, the script, the direction. I
really believe inteamwork, especially in this profession. We're all in
it together. In America they use the word “crew.” That's the way it is. T
add my creativity, but if the director wants something else, thenyou
have to express a certain emotion or move in a certain way, display
specific character behavior You have to keep a flexible mindset and
be ready to abandon your own impressions of that scene and let
yourself get carried away. You NEED to lose control!

Have you everacted naked? Have you ever beenasked to shoot a hardcore

sex scene?
I've been naked, but not completely. And I've done love scenes. Those
are the most complicated, the most complex, because you have to
completely lose control, and one of my limits may be my own fear of
losing control. Here the profession helps me relax, free myself up
and say: okay, now you're nolonger in control. I'll handle it!

Are you comfortable with your body? Do you do anything to improve it,
or change it?
I've learned to love my body. I've learned to look at myself and say,
“That’s a defect, but that's okay.” Of course now I'm more careful than
I used to be... When I was younger the only thing I did was throw
some cream on my face and body after taking a shower. Now I've got
a makeup case that's twice the size of my shoe bag!

You've played Micol Fontana, one of the sisters of the Roman Sorelle

Fontana Atelier. What kind of relationship do you have with fashion?
It's a marvelous, incredibly beautiful game. It takes me back to when
I was living in Naples, wearing my mom’s dresses. It's a beautiful
game that lets you pretend to be all the different women you have
inside, without necessarily being on a set. That’s why, when people
ask me about my style, I always feel like the question is too limited.
Women have thousands of styles! How dare you?! (Laughs) If a woman
wants to feel sexy, she can put on a pair of heels and a slinky black
dress. That ways she’s no longer classical, but sexy!

What value does shopping have for you?
It's had a therapeutic value. T used to go out to shop and come home
with bags full of stuff, then the next day I'd take them back, one-
by-one. Not anymore. I'm more careful now. I look at the labels and
material first.

So you're a fan of self-aware shopping too?
Oh yes. Today I start by looking at the price tag. Then I tell myself
“wait, be patient, this won’t last a week... a month from now it will
have a hole, a year from now it will be threadbare..”

But I can see you have a passion for shoes...
Yes, I love them! (Laughs) Shoes and handbags!

When you were a little girl, what was Chanel for you?
True style. For me Chanel was the history of true style; the height of
fashionl

What was your reaction when they asked you to become brand
ambassador?
I practically cried! It was a dream come truel I'd collaborated with
other stylists over the years, but I never imagined that Chanel could
create such a feeling of family. It's the warmest, most united fashion
house I've ever worked with. They really take care of youl

Beinglooked after by Chanel is unquestionably the best thing one could

hope for! Have you ever met with Karl Lagerfeld? Do you get along?
Yes, we've met. I've always been in awe of Karl, and every time I meet
him I freeze up. All I can do is smile. He sees me just standing there,
smiling, so he starts talking to me in French, which I can understand
but can’t speak. So in order to avoid answering in English and reveal
that I probably misunderstood what said, I just stay silent!

How do you see your future? Would you like to have children, a family?
I take it day by day. I'm sure I'll have kids. They’ll come socner or
later. I feel good about life right now, serene. I'm in no hurry!

Photography Teni Therimbert. Fashion Michela Guasco. Make Up Simeone Belli. Hair Domenica Ricciardi. Photo Assistant Ilaria Zennaro. Beauty Editor Sandra Bardin
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CAROLEE STHNEEMANN

FREEING THE FEMALE BODY FROM THE RHETORIC OF PATRIARCHY

Foralmost sixtyyears Caralee Schneemann has stood out as a key ploneeringfigure operatingacross a variety
of artistic forms and discourses, experimenting and pushing the boundaries of research and production,
Besides playing a key role in the emergence and subsequent developments of performance, body art, video
art and other visual languages, she has been one of the core representatives of the ferminist avant-garde.
After being awarded in 2017 the Golden Lonfor Lifetime Achievement during the 57th Venice Biennale and,
after MoMA P51 has recertly presented an extensive retrospective of her ceuvre, Kinetic Painting, we hawve
asked her about her practice and feminist position in relation to the present socio-cultural context,

Throughout ywour career you worked with different media, languages

and form al possibilities. However you hawve always maintained a strong

relaton to painting..
Fainting iz key to my entire artistic process I was trained az a
painter, my discipline and perception are rooted within painting,
and so iz my way of looking at things, the way I articulate forcm.
Through my work I inhabit the tradition of marck-making and, all
those energies that are embodied and are part of muscularity arce
translated through a perceptual process. 5o for me painting is the
key to approach any other materiality

Is thatwhy 1t was so important for you to define yourself as a paintec?
Py work originates from the tradition of painting but it also looks
way back into Palaeolithic formulations. Those are my influences
and they are wisceral not wirtual. [ deparct from a wisceral and
painterly experience of collaged fractures and propozitions to
then mowe into virtuality Also, because [ was forbidden authority
inanyrealm that I was devoted to, I felt I was given a kind of crazy
gorilla permission to enter into any material that I needed to work
with. 50 I wasn't necessarily trained in film, video..neither I was
trained to use the machinery that was needed in order to engage
with Kinetic processes or motorized sculpture. I was not trained
because nobody eversaid I should hawe access, Tjust went wherever
I felt I wouldneed to go.

I wanted to ask wou about the role your cats have plawed within wour

oeuvre. They have often been a key reference, either by becoming the

zubject of your pieces or by entering wour artistic thinking, correct?
Yes, cats hawe taughtme a lot about concentration, about time, when
to slow down, when to speed up, where to pay attention. For me cats
hawe always embodied & point of encounter between nature and
culture, between a harmonious domestic interiority and an idea of
wildness and unpredictability.

But also, on a symbolic level, cats are somehow associated with a
certain conceptualization and representation of femininity. .
I have dome research on the history of the cat as being a demon,
as an entity 1o be despised. In the most extreme realms of hostile
patriarchy the cat equates to the female genital as a pussy.
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It represents something uncontrollable, full of mystery and that, as
such, does not align with male domination, or male configurations
of phallic power and erotic definitions. So these deformations
of the domestic cat somehow correspond to deformations in the
idealization and representation of the fem ale body.

Y¥ou often questioned the idea of the woman as necesszarily falling into
binary categorizations: either being an erotc subject or a mother,
being a professionalor a nurturing figure, being a whore or a saint.. I
was wondering, do you think these dichotomies or binary structures
are still present and relevant?
At the moment there1s a wvery fiecce movement to re-define gender.
At the zame time the primacy of giving bicth, the womb and the fact
that almost everyone humanon earth is born from a wvagina indicates
the fem ale body as the origin of human ceplication. However 1n all
cultures that weinherit those territories are defined by male power
The need to control product, the need to control offspring, the need
to control what the fem ale can create - to the exelusion of herlife as
an artist- originates from masculine definitions. 5o being a mother,
nurturing, all of those aspects that still cemain physiologically
unique to women have been and still are questioned and redefined
within patriarchal structures. Within the Judeo-Christian culture
we inherit, the primacy of women is that she would make a product
and that product belongs tamen.

What about the objectification of the body? Through wour work wou
criticized the idea of the female body as a fetishized object and
proposed instead the idea of an embodied subject Do wou think the
rhetoric of objectification iz assuming different forms within today's
media?
Within the scope of these traditional and contemporary definitions
women are able to redefine their authority and to occupy several
dimenszions, they can choose now, but they still do so within a
patriarchal structure, And so the struggle emerges in this tension
towards something more humane, more generous, something more
affiliated with human necessities. Howewer, the present socio-
cultural context iz hit by a combination of greed, fascism, hyper
masculinity, especially here in the United States the situation has
gone crazy. It has become severs and, when male power 15 really
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challenged and threatened, it iz willing to destroy ewerything in
terms of my understanding of cultural history Instead of aiming
to compromise or conciliate they will blow up whatever they see
as confusing and opposing them. The other problem concerning the
feminine haz to do with glamorization and commodification. Our
cultural context has been so much defined by aesthetic decoration,
which culminates with cultural and consumerist phenomena like
glam our and merchandizing.

I feel though as the digital might offer an even greater opportunity for
that fictionalization of the body to take place. The idea of the image of
a woman being constantly photo-shopped in order to match a certain
beauty standard..l am also thinking about the advent of phone apps
that allow you to instantly filter and modify your facial traits so to
aspire toa fictional wersion of wourself..
‘e, to fictionalize yourself, toidealize wourself and this generates
a tremendous conflict of principle. All that we've been trying to
establish iz to eliminate taboos, to bring forward what physical
experiences actually are rather than having them deformed by
the fear and hostility of male culture. Again that would concern
female orgasm, maturaton, menstruation..all those physical
manifestations that make the female body a source of the divineand
the disgusting..

In that reqard, vour work often implied a very carnal manifestation of
the body, and even emphasized elements that, within our culture, tend
to be considered as repulsive and even "disgusting™ I am talking about
fluids and flesh..why were those elements so crucial to your artistic
proposition?
I never considered those experiences that were integral to my body
to be disgusting. . that's why itwas such a struggle to integrate them,
there has always been so much denigration surrounding certain
physical experiences.. even the most natural and normal ones were
often considered as taboo when I was growing up. T learnt that my
own physical experiences were very much integral to my sense of
the sacred, to my sense to nature, and that I should hold them for
their most ancient potentialities and fight against the projections
of hostility and disqust.

What do wou think it means to be a feminist today? Given that the
rhetoric we have been discussing hawe transformed throughout the

vears and yet they are persistent.
What's your guess? What doyou thinkitmeansto be a feminist today?

[ guess notaligning with the expectationsthat are projected ontomeas
awoman of myage. Inmy very personal and micro-experience atleast..
and that relates tohow I manifestmy body, how I choose to live my life
on many levels..

ezl For me being a feminist has always to do with fighting for our

rights, for our integrity to choose our physicality, to defend the

position of our bodies. However that has also very much to do
with economic privilege, with the possibility to sustain yourself,
to take care of wourself, to feed yourself, afford the medicine
that you need, live in a place where you can have a respectful
care for your body and, i1f wou are mother, for your children.
Thiz country has one of the worst infanticide history, so many
cases of babies dying because they are not cared for properly..
unless you are well off. Ac soon as you are well off everything
becomes difficult but possible Also, compared to other cultures,
the degree of suppression that we have subdued iz tremendous,
we have a lot of freedom! We expectto be able to travel and not to
bewictimized, notto be attacked, notto be prey. Culturally women
hawe always been preyed upon and the "Me too" movement in the
United States 15 making that so clear and so wivid.

What do wou think about the growing number of sexual harassment
cases that are coming out right now?

Whether women are coecced or choose to participate in
masculine power I still believe those cases are exceptional and
unacceptable The structures thatwe have inherited from history,
from religion, from medicine, from literature, from language
are all male-dominated and male-zhaped. Although that's been
chifting and changing, the resistance to equity iz extremely
wolatile. In Europe and in the United 5tates we are experiencing
a renewed momentum of hyper-masculinity, of militaristic
dominating organizations taking form again. 5o what would be
ideal and humane, protective of our ecology, iz still increasingly

under threat, 1t is a wery fragile situation.

I was wondering about your recent retrospective at Maoma P51 Do
wou think this show iz framing wour work ina way thatis different
from previous exhibitions? Is itemphasizing a particular aspect of
ywour career?
I am thrilled, 1t's a remarkableexhibit and that's because [ had the
chance to work with some very brave and determined curators. In
the pastthere has been a severe resistance to show the full history
of my work due to my approach to the representation of the bodsy.
My uge of the body 15 a key defining element across my entice
research and production. The installations, the full dynamic of
whatl build andmake has been subdued by the images of the bodsy.
To some extend such approach had been recelved and analysed as
feminist authority, or as representative of feminist authority
and, az such, integrating feminist embodied experience. At the
zame time, those embodied experiences, that particular way of
inhabiting and representing the body, has sometimes prevented
me from showing my entire artistic production. However I feel
thiz exhibit iz finally providing an extensive and articulated
retrospective of my entire career.

Carolee Schneemann A Installation wiew of Eyve Body: 38 Transformative fetions for Carnera 19632005, Eightee ngelatin silver prints, 26" 2 20" eachi(g] x 508 iy,
The Museurmnof Modern Lo, Hew Yook, Gift of the arti=t, @ 2008 Caroles Schree mann. Letwork courtesy the actist, PrPeOr- W, and Galerie Lelong & Co., HewYork
Fhotos by Eroed. Onview inCaroles Schneemann: Biretic Painting ot MoMOL P51.Imege courtesy Mokl P51, Photo by Pablo Encdquer
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Carolee Schneemann A Eve Body #5 1063,
P hoto by Eread. Courtesy of Carolee Schreemann, Galerie Lelong #2000, and PrP-CeW, HewYork



Carolee Schneernann A Irfinity Kisses II (Collage Edition, Wesper) 199096,
Courtesy of Carolee Schreemann, Galerie lelong s Co., and PrProcld, Hew York
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BODIES THAT MATTER

What is most important is to cease legislating
for all lives what is liveable only for some, and
similarly, to refrain from proscribing for all lives

what is unlivable for some.
Judith Butler, Undoing Gender

Much as parts of Western society would like to think of sexuality and
gender as finite, dualistic matters, ideas about a ‘third gender’ and
different shades in the spectrum of sexuality have been a part of other
cultures for a very long time. The traditional Dineh of the Southwestern
US acknowledge four genders: feminine woman, masculine woman,
feminine man, masculine man. The term ‘third gender’ has also been
used to describe hijras of India, Bangladesh and Pakistan, who have
gained legal identity, fa'afafine of Polynesia, and sworn virgins of the
Balkans. As attitudes shift in our own culture, it is becoming very clear
that gender and sexuality aren't by any means fixed or linked to each
other. One's gender identity and sexuality are separate and unrelated,
and may be shifting and adjusting in time. Official attitudes to sexuality
and gender are shifting too, with Germany’s Federal Constitutional
Court ordering the creation of a new term covering intersex people,
using a “positive name for the sex” for birth certificates by the end
of this year, and laws in some states in the U.S. allowing an ‘X’ choice
for non-binary identifying people on their documents. More than one-
third of transgender people describe themselves as non-binary, which
is defined as “people whose gender is not exclusively male or female,
including those who identify with a gender other than male or female,
as more than one gender, or as no gender, identifying as a combination
of genders or not identifying with either gender at all.” While intersex
people are born with sex characteristics, such as chromosomes, gonads,
or genitals that, according to the UN Office of the High Commissioner
for Human Rights, “do not fit typical binary notions of male or female
bodies”, and are, therefore, physically, in an unclear position on the
spectrum of the medical definition of the sexes. Traditionally, when a
child showed signs of being intersex (as a medical condition it might
not have external signs for years or just be present at chromosome
level) doctors and parents would choose a gender and change the
genitals accordingly, a practice that has thankfully been condemned in
recent years.

Art has played with gender and sexuality for a long time, Man Ray
famously photographed Marcel Duchamp as Rrose Selavy in 1921, a
female persona he kept throughout his life. Andy Warhol's Ladies &
Gentlemen series is based on portraits of mostly black and latino drag
queens and transexual women, one of the subjects being the famous
queer activist Martha P. Johnson.

New media Chinese artist Lu Yang's 2013 work Uterus Man, can be
interpreted as a representation of the intersex body and the refusal
of traditional gender identities. As the artist said “The human
embodiment of Uterus Man is a Japanese man named Mao Sugiyama.”
The Japanese painter, asexual artist/activist had his genitals removed
and then served as food during a performance piece. Sugiyama's
intention in the operation was not to be ‘transsexual’; he didn’t receive
a constructed vagina in exchange. His crotch is now devoid of sexual
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organs. The question of gender representation and identity is central to
many works by a new generation of visual artists, queer and otherwise.
“There’s a tradition of queer night-life spaces being places that people
needed, to figure out who you are, not having a support group or a
family in a way, and some of the communities that have come out of
that. It’s queer people starting a club to have a place to go basically,
a safe space’ says transgender video artist Wu Tsang, whose debut
documentary, Wildness, explores the relationship non-conforming
non-binary subcultures develop with and inside clubs and their role as
places where they can build a sense of community and identity.

Let’s not forget that much as we, the privileged few,
might give some things for granted, it’s just yester-
day’s news that US Secretary of Education Betsy DeVos
has de facto refused to defend trans youth who are
refused entrance to the bathroom of their choice.

By February 14th 2018 at least four transgender people were fatally
shot or killed by other violent means in the US, where the current
administration’s anti-civil rights stance has spurred a rise in hate
crimes.

Homosexuality is illegal in 70 states worldwide, only a handful of states
give the option of a ‘third gender’ or ‘no gender’ on official documents.
Much as the world’s understanding and acceptance of LGBTQ+ people is
evolving and changing, the rise of alt right and hard right forces all
over the world, as a sort of pushback against progress, means it cannot
be assumed that all is well in the world for the LGBT+ population.
Which is probably why Christopher Bailey, who will step down from
Burberry's board on March 31st, decided to dedicate his last collection
to the plight of LGBTQ+ youth.

The ready-to-buy February show gives more than a nod to homeless
queer youth with its teenage-on-the-run mix and match layers, gender-
fluid styling and a healthy splash of a revised version of the classic
Burberry check with an added rainbow flag (the rainbow is the main
motif of the emotional show, appearing on everything from puffer
jackets to accessories). The brand has also shown its support to the
cause by making substantial donations to the Albert Kennedy Trust, the
Trevor Project and ILGA, organizations which all aim to raise the voices
of and mobilize LGBTQ+ communities.

“My final collection here at Burberry is dedicated to - and insupport of
- some of the best and brightest organizations assisting LGBTQ+ youth
around the world,” said Bailey. “There has never been a more important
time to say that in our diversity lies our strength and our creativity.”
Whether it's non binary or non traditional gender identity or sexual
orientation human nature itself hasn't really evolved. Refusal of gender
stereotypes and homosexuality have all been part of being human for
a very long time, attitudes towards a different approach to gender
and sexuality though, are evolving. Representation and visibility in
art, pop culture and fashion (like Moschino using a host of non-binary
models for their FW 18 menswear show) can only help push us towards a
brighter, more diverse and accepting future.

BY RICCARDO SLAVIK
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MariannaRothen A Thinking Abil ity
Courtesy Steven Kasher Gallery
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BEATIROPESHAKENES CARE

HOW ROME’S PIPER CLUB BECAME A HOME FOR BEATNIKS,

ESCAPISM, MUSIC AND POP ART IN 1960S ITALY

The 1960s saw the highest possible expressionof the concept of escapism,
of estrangement from a world that had become too restrictive, like
children’s clothing squeezed over an adult body. It was an absolute
escape into space, beginning with Russian cosmonauts in 1961 and
culminating with American astronauts who, in 1969, landed on the
moon. Escape from the rules and systems that authorized the rebellion,
dragging young people into war, censuring rock music, denying civil and
human rights. Courageous revolts supported by both self-consciousness
and a loss of self-awareness, by political commitment and drug use, by
everything from the naturalist hippy lifestyle to hyper-technology that
helped young minds create computers in the family garage.

London and San Francisco were two epicenters of this flow of rebellious
energy that washed over the world and overturned habits and customs,
splitting families and universities, governments and feelings; an
energy that materialized first and foremost in music, which dragged
forth and anticipated that invisible bond that social media create
today. It drew people out of their homes, got them to dress differently,
turned them all into characters, erased the discretion of conformism:
music was always there, the soundtrack for courage, for living on the
road, for fleeing mom and pop and the examples they set.

Young Italians fled their homes too, getting changed and putting on
makeup out in the street - as famous Italian singer and songwriter
Renato Zero tells us - then dashed off to the Piper Club in Rome. For
Italians the Piper Club was the headquarters of escapism, a locale
that made history, so much so that for a period it was shut down by
local police because “young people aren’t studying anymore.” In the
afternoons, it opened for adolescents who weren't yet allowed to go
out at night.

Thanks to the Piper, the creative and revclutionary Italian image
broke free of Fellini’s Dolce Vita stereotype, becoming part of an
international movement that united the pop concepts of Warhol's
Factory with the exhibition of exceptional artists followed by an
extraordinary audience.

Luchino Visconti, during an interview held in the Piper in Via
Tagliamento, claimed he was always there when Patty Pravo came to
sing. He too was fleeing home to run to a place that was meant for more
thanjust dancing and listening to music.

The club was the brainchild of Giancarlo Bornigia and Alberico
Crocetta, who transformed an old cinema, decorating it with artworks
by Claudio Cintoli, into a space that could welcome all those who
wanted to escape a certain kind of music. They created a new temple,
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one capable of exalting the size of the crowd gathered there to have
fun. Everything was part of the show, everyone participated more or
less knowingly, in an ongoing event and milestone in pop culture and
female emancipation in Italy.

The first D] to play at the Piper (in 1967) was a woman: Janice Munro,
a mazrvelous young woman who came down from London to fill up the
space for a live concert, and then to liven up the discotheque. Once the
discotheque was ready and the club began opening in the afternoons,
longstanding cultural and artistic barriers broke down: up to that
point Italy had only had nightclubs, playgrounds of the well-to-do.
Italian counterculture had finally found a home, and just as was taking
place in British and American clubs, here young Italians experimented
with new forms of avant-garde shows. Inspired by Andy Warhol's
Exploding Plastic Inevitables, they created happenings that blended
fashion, visual arts and music in new and unexpected ways.

Italian artist Mario Schifano, echoing Warhoel and
his discovery of the Velvet Underground, Nico and
Lou Reed, presented the show “Le Stelle di Mario
Schifano” (Mario Schifano’s Superstars) at the
Piper Club, featuring a psychedelic band which,
in addition to a lightshow created by the artist,
projected scenes of films shot among Vietnam
guerrillas, bits of westerns starting Tom Mix
and films of his own artistic making on large
panoramic screens set around the club.

Everything was connected. Schifano’s first girlfriend -Anita Pallenberg-
was with Brian Jones and then Keith Richards. They were friends with
the Rolling Stones, who would blow up alongside The Beatles in 1963-64.
This led Piper Club to host big bands like Pink Floyd, The Who, Duke
Ellington, Lionel Hampton and others. In Rome, just as in other cities,
people protested by dancing against the obtuseness, bourgeoisie and
hypocrisy of the adult generation. Pink Floyd went onstage barefooted,
and the first afros appeared in the crowd. It was all due to the energy
that exploded during those parties and happenings, when Italians first
learned to run away from home dressed to the nines, then strip, trip
and dip into hippie clothing a few streets away.

BYCLARATOSI PAMPHILI
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HOW TO ESCAPE BY FLORA PHILLIPS

To wish to escape is not a necessary condition of fear.

Escape can be something one does in the face of fear, and by this I mean
that it can be liberating.

Art is now almost an establishment of escapement in its own right.
For centuries individuals have sought to break free from convention,
society, rules and mentalities in order to find something deeper,
richer, freer.

The camera lens, however, proposes somewhat of a paradox, both for
those behind as well as in-front of it. This artificial eye is a frame
for whatever its controller chooses to focus on, with whatever it
chooses not having much capability to escape out of its enclosure once
the shutter is pressed. As we have all heard, “the camera never lies”
- leaving any chance of escaping the truth (whether aesthetically or
psychologically speaking), quite impossible.

At first, Greenwich itself was the ‘escape’, though merely due to the fact
that it was outside of my usual route into London on the trains. There is
something about being ‘over the river, that quite literally transports
the mind and body into another sort of sphere. I have never been to
Greenwich previously, and following our shoot after the daylight had
faded into a musky and then rich navy-blue sky, we took a walk down
and along the river. Julian, ever so endearingly, grew up here, with our
location being his family home.

Roaming around someone else’s parents’ house was a venture further,
beyond what I might normally consider as my right in being a guest in
another residence. Then, quite suddenly but without a second thought,
I'm naked. It sounds drastic, perhaps shocking and even unnecessary
(particularly since this was on a very, very cold day at the beginning
of January in England). In the moment, however, it felt entirely natural
and almost outside of normal consideration, doubt, or indeed fear.

There was something soliberating about being so honest. In a stranger’s
house it isn't easy to find a reliable hiding place. But I realised very
quickly that there wasn't any need or desire for one.

I wouldn'’t call it bravery, as such - more like an inherent liberation of
mind, body and spirit.

I think it is so important to be able to spend some time ‘outside’ of
ourselves, to close our eyes and open our mind to alternative ways
of seeing, thinking and feeling. Not only physical, but psychological
spaces can be claustrophobic, unwelcoming and hostile.

Everything felt free, comfortable, without any tension or friction,
in one of those wonderful atmospheres in which laughing and being

deadly silent are both equally appropriate ways of behaving.

Moving around, jangling as I always do with my jewellery-clad fingers
and ears, accompanied little, delicate chimes to the dance we did
around the shooting space, trying to capture that perfect chiaroscuro.
That, I think, is one of the most precious things about silver metal; it’s
interaction with the light, and subsequently with our skin, oureyes, and
our ears when we hear its gentle “chinck”

My jewellery is a part of my person, my image of myself (whenever I try
to imagine it), and to see it present there in the photographs as we went
through them reminded me of how much more than aesthetic value they
held to me. They have a symbolic, sentimental value to me. I call it my
‘armour’ for a reason: defence against danger, strength and utility to
take hold of opportunity.

The light was gentle, soft and numbingly cold all at the same time. There
was both a freshness and a familiarity in the house - a home to many
- but to me it seemed a real place to escape and express. One never
usually estimates how one might react to be naked in someone else’s
house with nothing but jewellery or a white shirt to wear. I am happy
not to have had to think or expect too much. This became something of
a life-standing lesson to me: to not overthink things too much; to be
aware and awake to what’s in front of me, in a single moment, rather
than attempt to guess what comes before or after it.

One could go on and on romanticising all of this, and while in many
wonderful ways it is highly romantic and poetic, I should insist that
the naturalness and effortlessness, the quiet contemplation and self-
possession of thought and feeling which this experience administered,
was ever the more valuable and memorable.

I think, and I sincerely hope, that these pictures speak for themselves.
That the light, the shade, the surroundings, and the compositions, all
“chinck” together harmoniously and uniquely. They combine both the
deeply personal and artistic objectivity, as that which makes such
powerful pieces of art, and in particular portrait photography.

To step outside of oneself - out of one’s clothes or out of one’s everyday
conscience - is the ability to escape not out of fear, but curiosity and
creativity. Opening one’s mind open the eyes, the ears, and all forms of
senses to entirely new spaces. To create photographs which encourage
us to do this - to go beyond its frame or borders - to escape beyond its
physical or aesthetic boundaries - is a liberating art and experience;
an extraordinary escape.

The human body is the most beautiful garment. Models know it very well, having, if necessary, to walk with extreme nonchalance in barely there sheers, practically undressed,
wearing their nudity as the most precious accessory. If the body is the garment, the skin is definitely the fabric that outlines its shape, whether opulent or ephebic. The beauty
of smooth, toned and glowing skin is an indisputable element of charm regardless of age and size. And what is the secret? Cosmetic pampering and daily maintenance top to toe.
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A CONVERSATION WITH MOATAZ NASR

On the eve of the presidential election, seven years afterthe stactof
the so-called Arab Spring, what remains of the Egyptian uprising? In
January 2012 Egypt announced that citizens would head to the polls
at the end of March. Incumbent president Abdel Fattah al-5isi, who
took power in a military coup in 2013, is widely expected to stand
for re-election and win the first round. Tension iz alceady rising,
and the country appears headed for a crucial showdown. DRY met
with internationally acclaimed Egyptian artist Moataz Masr to talk
about thissituation. Based in Cairo, Masc is deeply committed to the
local art scene, and provides insight into the way his work relates
to Egupt's political situation and what art can do to foster change.

In 2011 at Galleria Continua in 5an Giminiano, Italy, vou showed the
photo series "January 25" The title refers to theTahric Square protests,
which lasted for 18 days and resulted in former President Mubarak's
resignation. You realized seweral artworks inspired by that piwaotal
moment.. What special meaning do those days have for you?
The cevolution was an inspiring moment for every artist in town,.
Energy and enthusiasm were strong, and hope for change was at 1ts
highest. Everybody thought we were entering a new, better era, and
we were sure that everything was going to be good. With all that
pozitive hope, at that moment everyone felt inspired. You could see
inspiration in any corner of the city, in the streets, on the walls, in
people's chants, Mow 1t's all history I¥'s all over. But at that moment
the spirit of the revolution was inspiringa lotof my wocks,
The photo series came about spontaneously I saw the same people
over and over again in Tahric Square, and they became more than
familiar; they became like family, so I took pictures of them. At
first they seemed like icons of a historical moment, but soon they
became tools for political propaganda. They left Tahrir Sguare, and
journalists, TV shows and radio programs starcted inwiting them in
every day. Suddenly they were everywhers, It was so strange to see
how they were sold to the media and exploited by the government.
For me, they turned into decorative objects, similar to the tourist
knick-knacks you can buy in small street mackets That's why T went
back to those photos, transforming those people into little ceramic
figurines I can put on a shelf,

Then, in 2012, you created the Elshaab series. .
Right, as well as a series of enviconmental and interactive instal-
lations called "Maze which consisted of labyrinths made of strips
of lawn grass. When people walk into the installation the path 1sn't
clear. They don't know where to go. They don't know if there iz a way
out. The grass-maze reproduces, in Kufic calligraphy, the insurgent
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clogan from Tahrir Square: "The people want the fall of the regime!
Atthat ime, people just wanted to be free We were all drearming of
the £all of the regime, and people were chanting everyone, demand-
ing this change But nobody figured out what would happen nesct
Mothing was clear to us, and when we suddenly discovered we were
free of the regime, there was a dilemma: what direction do we take
now? That's why I created the garden-maze. I wanted to reproduce
that feeling of uncertainty.

Inanolder series (Man-Made, 2006), you addressed mankind's inability to

freelychooseits ownpath. You depicted men wearing blinders, comparing

them to horses..
Yes, well at the beginning of 2000 people in Egypt were suffering
a lot; police and religious institutions controlled us constantly I
could feel it, and it was a bad feeling, so I wanted to present that
in a tough, shocking manner It hurt me to see how much we were
being controlled and forced in one direction without any coom for
choice. That's also why I founded the Darbl?lg Art Center in 2017,
a place where people can show their work, speak up and express
their thoughts free of fear. It's been difficult from the start The
government closed the space for a wear almost immediately after it
opened, and I finally managed to openit againin 2008

Do you think that people are stll being controlled?
Things are even worse, I think we are at a historic low point.

You represented Egypt at the last Venice Biennial, presenting an
immersive video-installation called "The Mountain Stepping into the
Egyptian Pavilion in Venice was like walking into a small willage in
zouthern Egypt Sand covered the floor; visitors could feel the hum idity
and smell a delicate, dusty scent. & monumental, five-channel wideo
installation showed a 12-minute film. Y¥ou told a short story - a fable -
starringa young woman who defies prejudice and longstanding fears.
wWhere did you get this idea?
T wrote the story a long time ago when [ was acound 19 and wanted
to be a novelist. I used to write short stories and put them 1n my
agendas and notebooks, After my father passed away in 2006, my
brother brought me all those old journals that I had abandoned in
hiz house years ago, and I rediscovered some of those stories. One
night I was with some friends out in the desert. We were sitbing by
the fire, and everyone was telling stories. When my turn arrived, I
recited "The Mountain,' and a friend said "Moataz this story should
beamowiel" I replied, "Why not™ and I started to develop the plot.
I made a lot of changes in the story. For example, in the beginning
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the main character was a bow, butI turned him intoa gicl. I created
the zcript ower six wyears because my original intention was to
create a festure-length movie But then [ was chosen to create the
Egyptian pavilion at the Venice Biennale. I was stunned because
usually the authorities don't choose artists who are not connected
to the gowernment [ had a tightdeadline - theopening was just a few
months away —and a small budget, butI realized [ could readapt the
seript and create a wideo-installation. That's what I did. I shot the
film in ten days, using my woice as narrator.

"The Mountain" is set in a tinw Egyptan willage, a place that seems

timeless. Whatconnection exists between this faicy tale setting and the

real situation?
The entire story is about fear. That's why [ added the inscription
"Life Starts when Fear Ends" at the entrance to the pawvilion. Today
we're all living in a world of tercor. Fear is the easiest way to
control people. And that's true not only for Egupt, but for the whole
world, Look at what's happening everywhere.. Look at what Donald
Trump 15 doing by building this wall with Mexico. Lizten to what
he's zaying every day. It's all about fear When you want to control
people, the easiest way is to put blinders on them and feed their
angst and fright That makes it easier for you to contral them. For
meitwas also crucial to change the sex of the main character from
male to fem ale, because men have controlled this world for too long.
And what have they accomplished? They mainly use their power for
destruction Women are the ones who raize men. Every woman who
iz a mother, a wife, a daughter, is the same person who can put fear
or strength into a man. I think that women can make a difference
and produce change. They can put good things into men. That is why I
choose a girl - Zeena - as themain character.

Armerican writer HE Lovesraft said that mankind's oldest, most powerful
emotion is fear What is "fear” for ywou, and are wou afraid of what is
happening right now in your countey and in Morth Africa and the Middle

times during my life. In 1989 1 saw a fear-wall come tumbling down
in Germany. [ saw another one fall down in Tahrir Square when, for
the first time ever, Egyptians took to the streets to demand freedom,
change and a better life

‘fou are deeply engaged in Cairo's cultural life and wou cun Darbl197s,
a cultural art center that has been active for over a decade. You
also created the international art biennial "Something Else” with a
second edition scheduled for Movember 2018, What value does social
engagement have for you as a person and as an artist?

For me, Darbl718 is an arct project inand of itself T will always be
proud of it Onee [ started to gain international recogrmition I knew I
could go live in Europe, butl didn't want to leave my country because
I think that even the smallest person can make a big difference inthis
world. Maybeit's a stupid decizion, but I wanted to stay hereand to do
zom ething for people here. Art gawe me a lot, and [ decided to create a
place thatcould help young actists and provide them with some of the
came oppoctunities. That's how the idea for Darb1718 was born, We've
been growing slowly, and today Dacb 1718 extends for more than Looo
square meters and is considered one of the foremost contemporarcy
artinsttutions in Egypt and Morth Africa. We still don't have money
though, because we're not allowed to do any fundraising Everything
in Egypt is under control, but we are managing it anyways. & lot of
people volunteer, and friends have given us some donations We'ce
working with the few resources we hawve, and I hope that Dacb1718
will remainjust my project, but will become an institute managed by
other artists. Every young artist who can help us grow is welcome.
8 similar spirit of cooperation and engagement with the teoritooy
also drowve my experience with the biennial. I wanted to make 1t
pozsible for yvoung, local artists to meet other artists and curators
from different countries apound the world. [ also wanted to show
international curators and intellectuals that some good things are
happening here, that Eayptis notjust a land of suffering.

Eastin general? fou've often sald that "lowe and hope keep us alive" and a good part of

For me, fear 1= a mental state Itis something that happens in the
mind, and if you get rid of it you can do a lot of good things in life
Along time ago I was afraid too, but [ worked on it and managed to
overcome it. Of course I'm still concecned about some things, but I
try to get over these concerns immediately. When you're scared you
can't mowve a step forward. You can't become a better person. It's all
about overcoming your fears. We spend our lives toying to get ower
them. Fear is what stops ywou from doing the right thing for yoursel £
and for other people. T'we seen the walls of fear fall down several

your work szems to be a hymn to hope. What hopes do you harbor for

your countrey ata difficult time like this?
Well. [ have a lot of hopes for my country and the new generations
growing up within it The mostimportant of these is undoubtedly the
hope for a better education for everyone But I think that none of
my dreams for my countey can become toue while we are ruled by a
military government [ hope to see a civil government, a democratic
government. I hope that our country will finally be ruled by people
whio care aboot it, and not by those who are only interested in power.

Moataz Hasr M Elshasb 2012, 25 cerarmic charactars about 27 x éx 10 cmeach,
Courtesy GalleriaCortinua, SanGirdgnanc) Beijing f Les Moulins f Habana.

Irstallationview, The Tunnel, 2002 f Galleria Continua [ Beijing. Photo by Cak Tavloc-Smith
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Kensuke Koike A Somethinglike seales 2003, switchedwintage photo, 151 2948 cm.
Courtesy Ciocca Lrte Comtermporansa, Milan
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